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things are not in space 

space are in things
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Dear reader,
  this is a poetic interpretation or 
appropriation of one of the philosopher Ludwig 
Wittgenstein’s later works - On Certainty - written before 
he died in a log cabin in Norway dreaming of being held 
by David Pinsent, or was that in a hospital dreaming 
of a log cabin in Norway being held by some other 
unrequited love . . . Derek Jarman perhaps? . .  

I’m in a log cabin in Noway dreaming of our love - the 
Real Thing. Home alone with no one around scanning 
the room for possibilities: a shoe, a coat-hanger, a cactus . 
. . but why limit ourselves to one room why not imagine 
the world, all that has been and all that is to come

Asia Minor  Pillar Box  House
Scaffolding  Book   Toes
etc. . . 

I made drawings of these things and the many other 
things named in Wittgenstein’s book whilst my babies 
slept in the afternoons of their first year alive. I imagine 
now, Wittgenstein looking for love in these things, in 
these games, or using them as a distraction from some 
unknown unrequited love - perhaps that love cannot 
speak its name?

Could these things be appropriated for pleasure, for 
longing? For love? Can we succumb to a fetish where we 
long for Scaffolding, like the lattice currently shrouding 
the Glasgow School of Art, or a Pillar Box, all red and 
triumphant?

It’s odd to think of Wittgenstein thinking of certainty 
and doubt and how slippery terms they are, how they 
fit into (or don’t) our language games and how those 
change with time, place and culture. Odd to think how 
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Wittgenstein searches out these concrete terms, solid 
only until they are exposed to us, shown to be dependent 
on us - dependent on our trust and assumption of them 
as solid, as accepted truth. And yet what of starting 
with something as unsolid as feeling, of emotion, of our 
experiences of love - that which keeps us from becoming 
wholly and completely alone in this world?

Take the time to visualise this Northwegian cabin and 
yourself in it, longing, rapt with endless longing for the 
touch of something - and that something itself rapt with 
endless longing for the touch of some one.

How does an apple get aroused, for instance?

What about a house?  

Perhaps the apple longs to have its skin peeled slowly, 
or eaten in a single bite by some gargantuanly mouthed 
human, or a dog. And the house - it’s doors lovingly, 
tenderly opened and closed, all the whilst whispering 
sweet nothings into its hinges.

I see a pile of books slumped in a corner. I feel the bridge 
of my nose as I am curled into myself in bed, in the 
cabin in Northwegieland and choose books as my thing, 
I contemplate lowering myself slowly, so very slowly onto 
different piles of books, touching so gingerly, so deftly 
that my buttocks barely register the contact. I think of 
what to do about loving:
   Doctor   

Foot
 World   King          Blue
  Body    
Saturn   Milk        Man
     Child  England  Rubbish
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c

     Frege   
 

Building     Tree
 
 God   Moon   Fluid
Hammer 

Dear Reader,

      try using any of these things for visualising in 
the cabin of the Northwest passage, in the cabin of your 
mind. Or if you’d like, any cabin of your choosing. Also, 
don’t discount the possibility of using other things that 
are more readily available to you within the confines of 
your mind or cabin - if that is more pleasing to you. 

Share any or all of your feelings and thoughts generated 
in the cabin by emailing: jamiebolland@hotmail.com. 
Write to me about the pleasure you recieve from objects. 
What are your relationships like with the inanimate? 
Your responses (if any) will be added with your 
permission to future editions of this book. 

And remember, just because others are shocked by your 
romantic feelings for objects, doesn’t mean that you are 
alone. Be proud. Objects aren’t for everyone. 

Composed by J. Bolland 

( ) Slo-Mo Books 2020
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SCAFFOLDING
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ASIA MINOR
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Brain
Table
The Moon
Saturn
This hand, my 
hand
A motorcar, 
another
A hammer
Skull
Arm
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BLOOD
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You see: it is with ease that doubts lie on the floor like 
these words:

New York
 Towel
  Building
   Fluid
    Eyes



36

TELEPHONE
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Only in transference, in my waiting and watching 
others, in my dreams, my dreams of wild and unim-
aginable spheres that telegraph their whereabouts 
into my skull, my brain, my body.
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FREGE
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And that if he were to have his removed that he 
would truly live again.
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TREE
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To be done with judgement, if only to be 
done with judgement.
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MOTOR CAR
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And Napoleon never had a son.
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MOUNTAIN
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MILK
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MOON
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PAINTING
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BULGARIA
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But 
Brain
Napoleon
Earth
calling New York New 
York
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WOMEN
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PILLAR BOX
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TRAIN



71



72

ARM
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WORLD
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351. Isn’t the question “Have these words a 
meaning?” similar to “Is that a tool?” asked 
as one produces, say, a hammer? I say 
“Yes, it’s a hammer.” But what if the thing 
that any of us would take for a hammer were 
somewhere else a missile, for example, or a 
conductor’s baton?
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Things From Wittgenstein’s On Certainty

Asia Minor  Pillar Box  House
Scaffolding  Book   Toes
Saturn   Milk   Man
Child Eyes  England  Rubbish
Frege   Building  Tree
God   Moon   Fluid
Hammer  Doctor   Foot
World   King   Blue
Body    Zebra   Dog
Flower   Water   Elm
Earth   River   Towel
Apple   Telephone
Motor Car  Bulgaria
Tree   Another hand
Animal   Blood
Napoleon  Letters
Woman  Skull
Sun   Mouse 
Painting  Mountain
Train   Mars
Goethe   Brain
Shopkeeper  Turkey
New York  Arm
Wafer
Hand
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BRAIN
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DOG
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MOUSE
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TOES
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WAFER
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KING
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>> and says “Lovely tree!” << 
[480]
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SATURN
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DOCTOR
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ANIMAL
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Out of the blue: a cupboard. A hand. Saturn. The age old 
Earth. And what to think now?
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NEW YORK
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BOOK
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LETTERS
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RUBBISH
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HAND
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EARTH



137



138



139



140



141



142



143



144



145



146



147

Colour
Chair
Slab
Pillar
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APPLE
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CHILD
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TOWEL
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NEW YORK
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FLOWER
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MAN
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Witt Work Notes

de Witt. On Certain things and their certitude
link to Freire’s Pedagogy of the Oppressed
>> the banking model of representing the world to 
students – to filling them up and out with the requisite 
knowledge, in deciding ‘what is for’ and ‘what is not 
for’ them >> making decisions for and about them, 
worrying about the ‘sensation of total collapse of their 
world’ (p.15) >> can they handle it? I’ll never be able 
to live with myself if he/she committed suicide etc. & 
other inscriptions of false generosity . . . The need to 
co-construct in an atmosphere of trust – trust that all 
people are capable of ‘conscientization’ 
>> the perception of contradictory political and social 
realities <<
>> MAGICAL >>> NAIVE >>> CRITICAL 
CONSCIOUSNESS <<

Wittgenstein text 
Include paraphrases of Cixous or in the style of 
contemplating also the  nouns therein 
Avocado for instance 
And jumper 
Back to back page for page or interspersed between 
chunks of blanked out, blacked out, on certainty text ?

Also to include black and white deconstructed 
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ENGLAND
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GOD
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209.   The existence of the earth is rather part of 
the whole picture which forms the starting point of 
belief for me. 
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drawings of nouns 

To include further philosophical issues texts on Things 

See the object reader 
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EYES
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SUN



191



192

NAPOLEON
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RIVER
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HAMMER
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Helene Cixous – The Writing Notebooks, ed & trans 
Susan Sellers, Continuum, 2004, London
8 (pp.17)
“
A naivety, a purity, - a renewal
->this makes me think of the female bather who comes 
out
streaming from the sea, dressed in water
->image of purification, - face – unadorned,
hair like the newborn
birth, innocence
Thus clothing that doesn’t hold back
that flows, that renders natural, that returns
to the sea, that doesn’t separate. 

the ideal clothing / it’s the sea
   / the sari
something that doesn’t constrict and gives you your
own freedom.
    X
A clothing I don’t have to wear, but which wears me
    X
And men – 
   ___
fruition – choice of words – 
writing | market       |
    | newspaper |
       |
9 (pp.19)
Gift of clothing
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Sometimes I wake up with a desire for clothing
a particular piece of clothing. Jouissance
that jumper, these trousers : what we
lack at that moment – 
What is it ? a force, a movement, a 
colour, something necessary for life, I have an
Animal instinct – for a black jumper ,
it’s what is most ancient in us that desires this
it’s part of the primal cravings.
Clothes
Are part of the cosmos
   elephant does not know – 
       *
What shall I wear? -> Transition with the world,
the sky . Peace, pact – with the outside – 
Concordance

   X
| the clothing calls, recalls, makes possible
| Magic   grace in keeping with the clothes
reappearance of the Gradiva : comes out like
Life itself    from her dress with a thousand folds – like 
a river – Gradiva always so close also distant
as a dead woman – 
From child
14 (pp.29)

The cat’s crisis
___
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GOETHE
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Stand up straight.    Halt dich grade
Uprightness   in the family
___

How        I have lied      I have
___

Body without body. Not a kiss. Not a touch . 

   Before the fall : she does not know that she
is naked . 
   A nakedness so unisexual that the part of
   her body which (always) very early on gave me
   prudish horror, - was her toes
   There is something about her toes, especially 
   the big one, and about her feet – which paints 
   her soul – Psychic feet . Dense.
       Like her hair – 

30 (pp.59)
H has
-> Bought some sheets for her birthday
Eve: They’re cotton . 
H - = Yes
Eve : That must have cost a lot – 
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FLUID
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- Eve 
Do you need anything – 
H : oranges and avocados
Eve : no avocados at the moment
   only avocados from Kenya
   no avocados from Israel
- They are from Kenya
They’re expensive as well . 

55 (pp.105)
I’d give it up 
but the book doesn’t want to

the book = judge
about
   -> imprisonment
   a child walled up
   a fiction - - She’ll have imagined all this
   Why this insistence ?
---And my mother - > these things
______

It’s not what you think at all says my
brother
___
   ___
now the book got mixed up in it too . 
Now it wasn’t just
us in these amnesias
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BODY
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if like memories
now there was a book which had
come to add itself to the confusion
- We were all very tense . My brother – 
my mother still facing the exit, me
clinging to the door, Georges clinging
to my side, my brother walked exasperated
-then rolled up like a rock in an armchair – 

river – Gradiva always so close also distant
as a dead woman – 
From child
14 (pp.29)

The cat’s crisis
___

Stand up straight.    Halt dich grade
Uprightness   in the family
___

How        I have lied      I have
___

Body without body. Not a kiss. Not a touch . 

   Before the fall : she does not know that she
is naked . 
   A nakedness so unisexual that the part of
   her body which (always) very early on gave me
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FLUID
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   prudish horror, - was her toes
   There is something about her toes, especially 
   the big one, and about her feet – which paints 
   her soul – Psychic feet . Dense.
       Like her hair – 

30 (pp.59)
H has
-> Bought some sheets for her birthday
Eve: They’re cotton . 
H - = Yes
Eve : That must have cost a lot – 

- Eve 
Do you need anything – 
H : oranges and avocados
Eve : no avocados at the moment
   only avocados from Kenya
   no avocados from Israel
- They are from Kenya
They’re expensive as well . 

55 (pp.105)
I’d give it up 
but the book doesn’t want to

the book = judge
about
   -> imprisonment
   a child walled up
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   a fiction - - She’ll have imagined all this
   Why this insistence ?
---And my mother - > these things
______
It’s not what you think at all says my
brother
___
   ___
now the book got mixed up in it too . 
Now it wasn’t just
us in these amnesias
if like memories
now there was a book which had
come to add itself to the confusion
- We were all very tense . My brother – 
my mother still facing the exit, me
clinging to the door, Georges clinging
to my side, my brother walked exasperated
-then rolled up like a rock in an armchair – 

   only avocados from Kenya

I’d give it up 
but the book doesn’t want to

the book = judge

   a fiction - - She’ll have imagined all this
   Why this insistence ?
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---And my mother - > these things
______
It’s not what you think at all



225

The Object Reader – offcuts from Witt on Cert

a variety of sensual encounters with objects or  > ?
could also include:

Ethnographies from the inanimate
i.e. life as a chair 
pulled out pushed in sat on squeezed fixed glued rested 
on, feet up on sucked on fucked on rocked on fed on 
painted collapsed repaired etc. pulled out sat or pushed 
in left lights on lights off etc etc

lists of items (fictional and real) that I have        
ping pong ball, fish, 
the complete works of shakespeare,
aa battery, marker pen, finger, 
two fingers, pencil, 
cucumber, carrot, spurtle, etc... >>> 
obscene > weird perversions > love of objects > obscene 
> pain > S&M > seen as obscene > sodomy etc... >>>



226



227



228

TURKEY
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Some More Things From Wittgenstein’s On Certainty

Zebra   Dog
Flower   Water   Elm

Earth   River   

 Towel
Apple       Telephone   Eyes
 Motor Car    Bulgaria
  Tree     Another hand

Animal   Blood
Napoleon  

   Letters
Woman  Skull
Sun      Mouse 
  Painting    Mountain
Train     Mars

Goethe  Brain
Shopkeeper  Turkey
New York  Arm
Wafer
Hand
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MARS
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ARM
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SKULL
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BLUE



241



242

SHOPKEEPER
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FOOT
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Result 1 of 1 in this book for wittgenstein unrequited love Clear search

        Notes

1. The edition referred to in this chapter is Zettel (1988).

2. Love involves continuance. The moment love begins, if it is love that begins, it is sure 
to continue, and continue for a while. The moment pain begins, it may also end; it can be 

momentary, and it is not sure to continue even for a while, although it may.

3. Although less dramatic, consider the efforts of Mr Darcy to overcome his love for 
Elizabeth Bennet in Pride and Prejudice.

4. Of course, some (kinds of ) pains are feelings in the way that love is a feeling, say 
the pain of unrequited love. The pain of unrequited love is localized where and as the 

feeling of love is. Other (kinds of ) pains-that-are-feelings are relevantly similar to love. 
The grief after a death, the sweet sorrow of parting from good friends: none of these 

goes off quickly. Interestingly, pains-that-are-feelings are typically not challenged - or are 
challenged only in the sense that the sincerity of a claim to one of them is challenged. 

That is, they are treated somewhat like pains-that-are-not-feelings, like burning, stabbing, 
throbbing, sharp or dull pains. But pains that-are-feelings do not readily sort into burning, 
stabbing, throbbing, sharp or dull, although they are sometimes readily described as aches. 

Rather, like love, they are deep and can deepen (can they be shallow?). This seems to put 
pains-that-are-feelings in an interesting hinterland: while they are more like love than 

pains-that-are-not-feelings, they mimic some of the features of such pains; in particular we 
seem to cede authority over them to their claimant.

             further reading

Tractatus, 3.262-3.42.
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